Anthony Dod Mantle is the pop of dogme films such as Festen, vhat the Roya ge wa [ forced
Mifune and julien donkey-boy, and recently won a European : :
Film Award for his work on Dogville and 28 Days Later.

caught up with him fresh from the set of Danny Boyle’s , S
Millions and Thomas Vinterberg’s Dear Wendy. pecially for cine Tay
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zome about? Did you go to college?
Did you speak the language then?
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Why India?
What did you learn there?
\
Where did you go?
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So how did you end up in Denmark?
Anothe rifnend, wi they had the entrar I'r ally Did you meet Thomas Vinterburg at the National?
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And you talked to him about the weather?

That was The Greatest Heroes?

Was it always the plan to shoot Celebration on
mini DV?
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Isn't that what made it though?
And the casting...
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If you had shot on 35mm would you have had
that flexibility?

How did you achieve that texture in julien
donkey-boy?

16mm gave it a bit more grain

Did you have a main camera on julien donkey
boy?

The film you shot for Danny Boyle, 28 Days Later,
has a much crisper quality but was still shot on
mini dv, this time with the Canon XL1

It must have been hard with so much landscape.

What were the decisions you made?
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You shot Dogville on HD. How do you feel about
the final look of the film?

As in the main street of the small town
Dogville?

Wasn't the filmed version of Trevor Nunn's RSC
production of Nicholas Nickleby a big influence?

Did you look at that?
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And you've just finished another feature with
Thomas ~ Dear Wendy.

And what about Hollywood, are you avoiding
them or are they avoiding you?
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Perry would like to thank Tony Keil

commissioning this interview. A longer version

will shortly be published on www.filmireland.net



